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ACT ONE
EXT. ACTI NG STUDI O. DAY. 1

KRI STEN DUNN, early thirties, is ready-ing herself for "her
bi g debut”. She applies lipstick and scrutinizes her face
for possible stress |lines when she realizes that the canera
is recording and pointing directly at her.

KRI STEN
(To canera)
Oh, I"msorry, are we goi ng now?

The canera tilts up-and-down, indicating a nod.

KRI STEN
Sorry, it’s just that no one gave
me my cue... You know, | just want

to ook nore natural for the canera
-- do you think we could start
over? | need to get into the zone.

The canmera quickly cuts to black and turns back on again,
where KRISTEN is flipping her hair and doing sonme deep yoga
breaths, clearly trying too hard.

KRI STEN
Not yet, one nore teeny tiny
m nut e.

Once again the canmera turns off and turns back on, with a

cl apboard indicating this is now their 10th take. W zoomin
onto KRI STEN s over-eager and now nakeup- enhanced face. It’s
showt i e.

KRI STEN

Ta-da! This is where the magic
happens! Wl conme to the acting
studi o, which is the breeding
ground for many A-list celebrities
nowadays. (points to the sign) And
of course, bares ny nanesake as
it’'s founder.

(hamming it up)
Let's take a | ook, shall we?

| NT. ACTI NG STUDI O LOBBY. CONTI NUOUS ACTI ON. 2
The canera foll ows KRI STEN as she waltzes into the building,

greeting kids and parents alike with cheer and politeness.
She seens to be putting on a performance of her own.

( CONTI NUED)



3

CONTI NUED: 2.

KRI STEN (V. Q)
You know the saying that "a star is
born"? I would |ike to argue that
that statenent is positively bogus,
made up by an idiot falsely |ed on
by the pity of others. Wen kids
first come here, they have no
talent, ZERO -- | nean you shoul d
see it, absolutely laughable. Only
after they go through ne do they
start to possess any real star
quality. And | don’t consider that
to be cocky in the |east.

I NT. KRISTEN' S OFFI CE. TALKI NG HEAD. 3

In interview style, KRISTEN is sitting down, speaking to the
caner a.

KRI STEN ( CONT’ D)
As it is argued in Huckleberry
Finn, stars don’t just happen, they
are made. Even people |ike..
(thinking) M chael Jackson had
soneone who nentored him He woul d
have been bl ubbering on-stage on
Anmeri can Bandstand i f sonebody
hadn’t told himto suck it up and
| ook cute.

BACK TGO
I NT. ACTI NG STUDI O LOBBY. CONTI NUOUS ACTI ON. 4

KRISTEN is giving a tour to the canera around the | obby
area, first signaling to the novie posters aligning the
wal | s. Sonme posters are obvious spoofs of real novies.

KRI STEN
These are just a few of the
productions that ny students have
starred in. You can tell we are
very serious with our craft here.

KRI STEN t hen wal ks up next to the front desk where SHARON
(early 40s), a small but perky lady, is at a conputer, very
focused. She nust work hard.

KRI STEN
This is Sharon, the studio’s
receptioni st slash nmain show nom
here. Yes, she is one of ny
student’s nothers who graciously

( MORE)
( CONTI NUED)



CONTI NUED: 3.

KRI STEN (cont’ d)
works with the parents and guests
to make sure operations run
snoot hly. A-Ten- Hut!

SHARON
(pronoting her daughter)
My daught er Susanne, Suzi for
short. She’s very gifted.
(She then shows of f Suzi’s

headshot)
| took this picture nyself. | take
phot os as a side job because the
pay here --
KRI STEN

(i nterrupting)
So what’'s up Shar -- Share-Bear?

SHARON
Unh... (Il ooking back-and-forth
bet ween Kristen and canera) Just
your run-of-the-mll stuff...
trying to schedule a celebrity
sem nar next nonth. Nothing too
remar kabl e.

KRI STEN
We should I et you get back to this
celebrity sem nar then as |
continue to show them the buil di ng.

KRI STEN then starts to exits the | obby into the hallway. As
the canera follows her, it pans back for a quick nonent to
see the "hard work" Sharon is doing on her |aptop. She is
pl ayi ng PAC-MAN. She’s not very good at it either.

| NT. STUDI O HALLWAY. CONTI NUOUS ACTI ON. 5

KRI STEN stops in front of a wall that is covered from
head-to-toe in child headshots. If you didn’t know she was
an acting coach, you' d think she would be soneone who should
seriously be brought in for police questioning.

KRI STEN

This is the Wall of Fane. Students
of m ne who have found success in
the industry. Sone of the alumare
on Broadway, star in TV shows, won
Gamys’... | like to think of all
of the students as ny own children.
You may be think that because |
only display the headshots of the

( MORE)

( CONTI NUED)



CONTI NUED: 4.

KRI STEN (cont’ d)
nmore successful ones it neans that

| favor themnore. No, |ike any
proud parent | display the kids’
achi evenents... all the while
notivating the others ones to do
better.
As KRI STEN continues to |l ead us down the hall, it | ooks as

the eyes fromthe poster are follow ng us. Traveling further
inward, we see the hall filled with parents crowded around
wi ndows watching their small kids in classroons, a water
cool er, and couches. They're catty and privil eged.

KRI STEN

(points to a room
This is one of our classroons here.
But I'’mnot going to take you in
there. That’s only Level One
students. The babi es! They are
practically learning to walk, so
it’s enbarrassing for themto be
seen on-canera.

KRI STEN noves towards the back of the building, parents
novi ng asi de wat ching as she wal ks through a cl assroom door,
maki ng her grand entrance. The kids sit clustered in chairs
wi thin one corner of the room

| NT. STUDI O CLASSROOM A. CONTI NUQUS ACTI ON. 6

KRI STEN

Hel | o guys. Everyone | would like
to introduce you to the canera crew
who will be follow ng around for
sone tinme. Canera crew neet the
mast er students. Master students
neet canera crew.

(To students)
Try not to talk to them W are
going to go on about business as
usual . Just a day-in-the-life
here... kay, so attendance. \Well,
first we have Suzi whom you guys
shoul d know of .

It’s the girl fromthe receptionist’s headshot. She’ s snal
i ke her nom but can’t help from being cheeky when a canera
is around. In fact, SUZI stands up boldly and says:

SUZI
Pr esent!

( CONTI NUED)



CONTI NUED: 5.

KRI STEN
Next is Taylor, Devin, Bryce...

As Kristen rattles off nanes, the students say "Here",
signaling their presence.

KRI STEN
Nol an. .
NOLAN is chilling is the front of the class, the nobst casua
in the situation.
NCLAN
Yup.
KRI STEN

A. ..

Li ke SUZI, this boy stands up fromhis chair. Unlike
everyone el se, he’s nore dressed up for class, wearing a
preppy outfit. He has the sort of spoiled deneanor that
makes himthe guy you |love to nake fun of.

A
Her e!

Kristen continues to call off nanes.

KRI STEN
and finally Melissa..

One of the older girls raises her hand, not wanting the
attention the canmera has on her. MELI SSA is sel fconscious,
but she has a down-to-earth presence.

KRI STEN

(To Melissa)
There you are.

(Then to cl ass)
For this week’s intensive |esson,
we are going back to basics with
our Enotional Recalls. Everyone
must of think of a nenory where you
have experienced intense enotions
and apply it to a scene | assign to
you.

QUI CK CUT TGO



I NT. EMPTY STUDI O ROOM TALKI NG HEAD. 7

SUzZI is now sitting, speaking directly to camera. Fromthis
point forward, we'll refer to this as sinply TALKI NG HEAD

SUz

Crying on cue? Ch yeah, |’ve nailed
it down a long tine ago.

(As Suzi begins to unlock

phone)
When | was on "Toddl ers and
Tiaras", we use to do this thing a
lot. Although I nostly won all the
pageants, because | wasn’'t a main
character, they staged it to | ook
i ke one of the | eads won and |
|l ost, so | was asked to cry nmany
times. Naturally, | becane a whiz.

SUzZI shows the camera her phone. The canera zoons in on a
photo taken from "Toddl ers and Tiaras", where a mni beauty
gueen i s being crowned. W can spot a younger SUZI in the
background, mascara runni ng down her face, an ugly cry from
her defeat.

Suzl
(pointing to herself)
See. There. And before they started
recording, | was watching Neno’s
momis brutall being killed by a
barracuda. Just like that:
wat er wor ks.

BACK TGO
| NT. STUDI O CLASSROOM A. 8
KRI STEN wal ks towards a filing cabinet where many of the
scripts are kept. She searches through the files for sone
time before picking some out and handing themto the actors.

AJ’ S TALKI NG HEAD 9

Al

"E.T." The part where Elliot is
sayi hg goodbye to the ET. My dad
made nme what it years ago, but |
remenber it to be a rea
t earj erker.

(in alien voice)
E. T. phone hone. ..

AJ nervously chuckl es before an unsettling silence.



10

11

NCLAN S TALKI NG HEAD

And with that,

NOLAN
| have a scene from " Good WI I
Hunti ng" playing Matt Danon’s
character. | love that novie.
(pause) Did you know t hat him and
Ben Affleck wote and starred in it
together? That’s what | want to do
-- pull a Danon... or even a
Syl vester Stallone. Wite an
amazi ng script that get picked up
from nowhere, negotiate with a
studio so that I, nyself, gets to
star in it, and suddenly it w ns
Best Picture or Best Screenplay.
But, | don’t win Best Actor yet. 5
years later, I win it for another
roll. Thus, nmy hunbl e begi nni ngs.
That’s ny 10 year plan... or naybe
5if | start witing now.

| NT. STUDI O CLASSROCOM A.

KRI STEN

(intimdatingly)
You wi |l have the next few days in
the studio to rehearse with one
another. O course, you will all
need sone individual time to
col | ect your thoughts. But
renmenber, enotion. You will be
pushed to dive deep into your
saddest nenories and pl ace yourself
i nsi de your character’s shoes.
expect perfection. Start worKking.

KRI STEN (V. Q)
That is howit’s done. Scare them
so that way they perform |’ m not
a Paula, I’ma Sinon. No one
remenbers Paul a, she’s just "the
ni ce one".

10

BACK TO
11

KRI STEN gl ares at her students judgingly
before exiting the classroomin a fashion that
dramatic as the way she entered. You can practically see the
sweat dripping fromthe actors.

is just as
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13

14

15

KRI STEN S TALKI NG HEAD 12

KRI STEN
She’ s doesn’t have Randy swagger,
she’s not a diva |like Mariah Carey,
she doesn’t even have Ell en’ s edge
of judging a singing show even
t hough she doesn’t sing. Everyone
favors Sinon because he gets booed
all of the tine, yet he happens to
be the nost fanmous. There's a
reason.

KRI STEN does a SI MON COWELL i npr essi on.

KRI STEN
Secretly, he’s America’ s sweetheart
even though he’'s British. Maybe we
i ke himnore because he’s not
Aneri can.

BACK TGO
I NT. STUDI O CLASSROOM A. 13

There is a | ong awkward pause, as no one knows what to do
when KRI STEN i s gone. So nmuch for direction. Finally, SUZI
the de facto | eader, speaks up.

SUzl
Let’s all get to work peopl e!

The actors start getting up, spreading to their private
corners of the room and hal |l ways outside roons, amd all of
t he not hers.

| NT. STUDI O BREAK ROOM SAME DAY. 14

MELI SSA i s huddl ed around a table by a coffee nachine
careful ly | ooking her lines. She’'s analyzes the paper as if
it was a novel she’s suppose to annotate in school,

scri bbling marks, highlighting phrases, and witing in the
mar gi ns.

MELI SSA' S TALKI NG HEAD 15
MELI SSA
|’ mreally excited for this. |I'm

doi ng a scene from "The Sisterhood
of the Traveling Pants", where

Carnmen is calling her dad, and |I'm
recalling a time when | was bullied
in elenmentary school -- the cruelty

( MORE)
( CONTI NUED)
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CONTI NUED: 9.

MELI SSA (cont’ d)
of a fourth grade power-struggle
that started it all.

CUT TO
| NT. STUDI O CLASSROOM A. SAME DAY. 16
Meanwhi | e, the students are also | ooking over their |ines,
some in groups of two or three, naking snmall talk. AJ and

SUzZI are separately |looking at their scripts near each
ot her.

Al
Suzi, I'mready to go through ny
script, | need you to read the
ot her role.
suzl
You’' ve nenorized it that quickly?
AJ
Yea, | have an eidetic nenory.
Ssuzl
So you've only read it Iike once or
tw ce?
Al
A bunch nore than that obviously.
SUz
Not really an eidetic nenory then
Al
Yes, it is.
SUz
No. It’s not.
AJ
Yes.
Suzl
Uh, no.
Al

(letting her wn)
Go over this with nme, okay?

He hands her his script, and starts to get into character.

( CONTI NUED)



CONTI NUED

AJ
3,2,1, Co.
Suzi
(imtating E. T.)
Cone.
AJ
St ay.

Suzi (E.T.) lifts her finger to her |ips.

SUZI
Quch.

Al (Elliot) does the sane.

Al
Quch.

10.

Al then is trying to work hinself up, thinking sad nenories

to evoke tears. You can tell he' s struggling.

| nst ead of

| ooking like he’s about to cry, he | ooks weirdly intense.

SUzI
(interrupting)
What are you doi ng?

AJ
(feeling relief at being
i nterrupted)
Act i ng.

Suzi
(as matter-of-fact)
You’' re not suppose to be acting.
You are suppose to be feeling.
Peopl e who "act" aren’t artists.

AJ
Aren’t you so high and m ghty.

SUzl
|’m sinply saying that acting isn’t
pretending, it’s a craft. What were
recal l i ng anyways?

Al
Sad nmenories, | can’'t pinpoint it
down to one.

( CONTI NUED)
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18

CONTI NUED: 11.

SUzl
Have you never had anyt hi ng
terrible happen to you?

AJ
No. Sone crappy things have
happened |i ke being rejected for a
Ben- 10 remake, but overall, |’'ve
had a happy upbringing. Do you
think a Wki how tutorial will help?

SUzl
What is wong with you?

SUZI'S TALKI NG HEAD 17

SUzl
W ki how? Step one: cry. Step
two:... | can’t think of anything
el se since it’'s pretty
sel f-explanatory... |’ m surrounded
by amat eurs.

CUT TGO
I NT. NOLAN' S ROOM AFTERNOON. 18

NCLAN S roomis disorgani zed as you expect: bed unnade, a
hangi ng cal endar from 2 years ago that’s never made it to
the trash, socks strewn on the floor, birthday card and
scripts in a pile on his desk, and nost notably, novie
posters covering his walls. Yup, a total novie geek. He sits
his desk, half procrastinating, half |ooking at the script.

NOLAN (V. Q)
Most of ny creative process is at
honme. Sure | | ook over it at the

studi 0. But, when |I’m al one w t hout
distractions is when | can really
dive deep into ny character --

NOLAN' S MOM (O S.)
(calling upstairs)
Nol an!

NOLAN
(cal l'ing down)
What ! ?

NOLAN' S MOM (O S.)
(she doesn’'t seemto hear the
first tinme and calls again)
Nol an!

( CONTI NUED)
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CONTI NUED: 12.

NCLAN
(annoyed)
VHAT?!

NOLAN' S MOM (O S.)
| wanted to |let you know that |ater
this week, I’mgoing out with
friends later this week, so you'l
have to watch your sisters.

NOLAN
K

NOLAN' S MOM (O S.)
Nol an!

NOLAN
VWHAT.

NOLAN' S MOM (O S.)
Dinner will be ready in ten.

Nol an bangs his head on the table.

SMASH TGO,
| NT. MELISSA' S LI VING ROOM NI GHT. 19

MELI SSA and her MOM (40s) are on the couch, cuddled up wth
bl ankets with a full bow of popcorn, lighted only by the
screen they are watching. It’'s "Marley & Me", where Oaen
W1 son and Jennifer Aniston’s characters are buying Mrl ey
froma breeder. They are whispering, but we can hear them

MELI SSA'S MOM
Peopl e are actually going to watch
this on television? How is watching
us watching a novie entertai nnent?
(eyeing the canera)

MELI SSA
(whi speri ng)
Yeah, it’s so annoying. They are
everywhere. | feel like I'"’mon Big

Br ot her .

MELI SSA'S MOM
At | east you could watch this al
back years from now and | ook back
at all of the fun adventures you’ ve
had. Enbrace the opportunity!

She waves amicably to the canmera. MELISSA sl aps her hand
down.

( CONTI NUED)
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CONTI NUED: 13.

MELI SSA
Stop quoting a cereal box. It’s not

fun. 1t’s stalking. (looking
directly at the canera)

MELI SSA'S MOM
Well, I'll get out of your way,
good luck with your novie, let ne
know i f you cry. You do know what
happens in the end, right?

MELI SSA
Yeah, yeah.

MELI SSA'S MOM
Just be prepared with
ti ssues. (forgetting) Ww, Jennifer
Ani ston’s so good in this.
(realizing MELISSA is staring

at her)
Ckay, |1’ m | eaving!
FADE TO
I NT. MELISSA' S LIVING ROOM SOMVE Tl ME LATER 20

MELI SSA'S in the sane spot, watching intently. The popcorn
bow only has kernels in it now, mneaning tinme has el apsed.
Onen Wlson is crying on-screen as Marley is being put down.
Marl ey’ s puppy cries echo across the roomas the canera

cl ose-ups onto MELISSA'S face. No tears at all. NOTI EVEN A
HI NT.

MELI SSA' S TALKI NG HEAD 21

MELI SSA

It nust be you guys, right? That'’s
why | couldn’t cry, because the
canera kept staring with the evil
eye, | ooking for some reaction. In
reality, cameras and people don’t
just watch and wait for you to cry
in a scene.

(1 ong pause as she thinks back

on what she just said before

realizing)
Damm it.
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14.

| NT. STUDI O CLASSROOM A. NEXT DAY. 22

It’s nmorning tinme as Kristen checks-in on her little
soldiers. MELISSA is especially anxious, as you see with a
shaky water she’s holding, NOLAN is texting on his phone,
SUzZI and NCOLAN are still bantering about the scene fromthe
day before.

KRI STEN enters the room once again in dramatic flair. Her
hair and nmakeup are even nore on-point than yesterday. Once
agai n, she gives a performance.

KRI STEN
So how are we doing so far?
Al
G eat!
KRI STEN
kay, let’s see what we have so
far.
Al
What ?
KRI STEN
Cone get up here and give it your
best shot.
AJ

| mght need a little nore --

KRI STEN
In fact, everyone let’s rehearse in
front of each other right now.
Sounds good?

Ch boy. This is not going to end well. W see a nontage of
the students performng their scenes, with KRI STEN readi ng
the other roles. Sone of themare conjuring visible tears,
while others are well... at least they' re trying. Each of
themreceives a | ook fromKristen, a | ook fromwhich you
just know what she’s thinking. A look that could either
bring you riches or haunt your dreans.

KRI STEN
Overall, that was... interesting.
(pause) Actually, I"mnot going to

sugarcoat it. Sonme of the scenes
you did were bad. BAD. But that’s
okay because | am going to HELP
YOU. Cl ose your eyes.

The entire class shuts their eyes.

( CONTI NUED)



23

CONTI NUED: 15.

KRI STEN
Now, think back to a tine you were
nost happy. Renenber the joy, the
exhilaration you felt. Maybe it was
eating ice creamor getting a bike
for Chri stnas.

You can see the sone of the students smling, deep in
t hought .

KRI STEN
Now, i nmagine that happy thing was
just taken away fromyou. Your ice
cream gone because it fell on the
concrete. Sonebody just pushed you
of f of your new bi ke and broke your
arm Qpen your eyes.

The students open their eyes, confused.

KRI STEN

That is the start of what you wll
feel as you do these scenes. But
your reactions will be ten tines
stronger. You will first experience
t he shock of what happened. Then,
it will barrel into grief and a
river of tears.

(then cheerily)
Now, ruin all of your best nenories
for your scene. Bye!

She exits the class, |eaving the actors dunbfounded. W see
t he parents through the wi ndow puzzl ed just as nuch. Wat
j ust happened?

CUT TGO
| NT. STUDI O CLASSROOM B. LATER THAT DAY. 23

W are in a different classroomnow, but students are
continuing to practice in front of one another. MELI SSA and
NOLAN are chatting.

MELI SSA
| don’t know how to cry anynore. |
was a robot. Not even when the
little kids, now grown up, buried
Marl ey. Who doesn’t cry when a dog
di es?

( CONTI NUED)
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25

CONTI NUED

NOLAN
You. (beat) You need to find your
triggers. What was your enotiona

recal |l ?

MELI SSA
Wien | was bullied in elenentary
school. | used it before, but now

it doesn’t nmake ne sad anynore. My
tear ducts are dried up. It's a
dr ought .

NOLAN
Fi nd sonething el se that nakes you
sad. Visit honel ess shelters,
ceneteries, even pounds -- if you
still want to make the dead dog
thing work -- and then apply that
feeling to your character.

MELI SSA
That’' s easier said than done.

16.

As MELI SSA and NOLAN continue to talk, SUZI overhears this
suggestion and scri bbl es sonet hi ng dowmn. W watch as she
starts talking with AJ, and follow them as they both walk

out the roomand talk to SHARON
SUZI S TALKI NG HEAD

suzl
| renmenber one tinme Melissa tal ked
about how her Grandma lives in an
ol d-fol ks hone nearby. She’s still
alive, so she can’'t use her as a
source, but little does Mel realize
that an elderly house is filled
with tons of sappy sob stories. So
we could go in there as hel pers and
maybe hear a few It’s a gold m ne.

END OF ACT ONE

ACT TWO
EXT. ELDERLY HOVE PARKI NG LOT. AFTERNOON.

24

25

SUzl, AJ, and SHARON get out of car ready to go inside. The
camera is following them but SHARON bl ocks the camera once

the get to the front door.

( CONTI NUED)
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CONTI NUED: 17.

SHARON
(to canera)
VWit here. | got this.

| NT. ELDERLY HOVE LOBBY. CONTI NUQUS ACTI ON. 26

We wat ch through a wi ndow as SUZI, AJ, and SHARON wal k
inside as elderly people can be seen watching TV, eating,

pl aying cards. It’s boring, stuffy, and snells like a m x of
dental floss and feet. A NURSE stands behind a desk in the
center of the room clearly |ooking Iike she does not want
to be there. As the notley crew strides in, she eyes the
spectacle. This is best thing she’s seen all day.

SHARON
H mam |'mhere to sign these two
kids in as hel pers for the day.

| s she serious? A couple of kids with designer clothes
of fering to hel p?

NURSE

(to kids) You two are volunteers?
AJ

Yeah, | volunteer all the tinme.

| ove ol d people. They' re so full of
wi sdom and stories --

SUzi
St op tal ki ng.
Al
K
SHARON

This is a good opportunity for them
to give back to their comunity,
especially to the ones who paved

t he way.

NURSE
Wel |, okay then. So | assunme you
have had sone experience in a
nursi ng home before?

SUz
Yeah, |ike he said we’ve done this
before many tines... So, when can

we start to hang out with all of
t hese cool people?

SUZI gestures an old man who is snoring in a rocking chair
near by, drooling.

( CONTI NUED)



CONTI NUED: 18.

NURSE
You are going to be training today,
we can work you up to nore direct
interaction wth the residents as
t he day progresses.

SHARON
Awesone. Ch, by the way there are
sone people who are follow ng them
around for a while, and I just
wanted to nake sure they’' re all owed
to filmin here if they give out
all of the able to record forns and
what - not .

SHARON poi nts to the canera eavesdropping in through the

wi ndow. GChhh, now the NURSE gets it. O course, people don’t
really do charity out of the kindness of their hearts. It’s
all to be fanous.

NURSE
(hesi tant)
As long as the residents are okay
withit...
SHARON

Excel lent! (to canera) Don't be
shy, cone on in!

The canera follows cautiously inside.

SHARON
(Announci ng hersel f)
ATTENTI ON, ATTENTI ON EVERYONE

None of the OLD PEOPLE turn their gaze to SHARON. Many still
have their hearing aids in, confused as if they heard
somet hi ng, but brush it off and get back to their
activities. The old man fromearlier is still snoring
despite his close proximty. Wiat a crowd.

SHARON
You all have a rare opportunity to
be on T.V. Imagine telling your
grandki ds that you are fanous! So
if the canera points your way, ACT
NATURAL.

Still, no one is paying attention. SUZI and AJ are,
under st andabl y, enbarrassed. The NURSE rolls her eyes, both
annoyed and anused at the display.

( CONTI NUED)
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CONTI NUED: 19.

SHARON
| will be coming around with
rel eases and pens. (holding up
papers) PLEASE DON T SUE US. You

W ll | ose because you signed this.
Thank you for your cooperation.
(To sSuUzl)

Now, make ne proud and find a story
t hat nmakes you cry, honey!

CUT TGO
I NT. NOLAN' S ROOM AFTERNOON. 27

NOLAN is in his roompracticing his lines. It surprisingly

| ooks pretty good. You can see the tears formng in his eyes
with each |ine he speaks, really diving deep into his
character. The waterworks are al nost there when his two
sisters, MORGAN and LANA, burst into the room

MORGAN
Can you make us Mac-n-cheese? |’'m
hungry.

LANA

No, order us pizza!
They start bickering as Nolan interrupts:
NOLAN

Why are you asking ne? Go ask Mom
if you want sonet hing.

MORGAN
She’s gone. Meaning you're in
char ge.

LANA

(m schi evously)
Meani ng you have to do what we want
all night, or you'll get in
troubl e.

Great. Now NOLAN really is close to tears.
CUT TO



20.

28 I NT. ACTI NG STUDI O LOBBY. AFTERNOON. 28

The work day is al nost done. KRI STEN and SHARON are | oungi ng
around on | aptops, eating a late |unch.

KRI STEN
What did we charge for our | ast
guest sem nar? Sharon, show ne the

noney!

SHARON
| think maybe $300-ish. Considering
30 people for each of the three
sessions, that’s a | ot of nvo-I ah,
i f you know what |’ m sayi ng.

KRI STEN
Hmmm .. let’s make this one $350,
not including the extra practice
sessi ons before.

SHARON
. I'lIl type it in, | just need to
finish witing this email

O course, SHARON isn't witing an email. She is stil
pl ayi ng Pac- Man. Meanwhile KRISTEN is | ost in thought.

KRI STEN
How do you nake a kid cry? (beat)
Sharon, how do you Suzi cry?

SHARON
(di stract ed)
What ?. .. Usual ly, she does
sonmething wong, and | to yell at
her, and the tears just flow right

out .

KRI STEN
Yeah... (contenplating) | could do
that -- screamat children -- but

is that over the |ine?

SHARON
(not even listening)
It’s a good idea.

KRl STEN
See, | think so too. But sone
parents are just so annoyi ng,
they' I'l conplain. Wat else can you

do to make a kid cry?

( CONTI NUED)
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CONTI NUED

21.

At that nonent, SHARON gets a text. She nonentarily pauses

her very inportant ganme to check her phone.

SHARON
Crap. | have to pick up Suzi and
that boy fromthe old fol ks hone
because they got kicked out.

KRI STEN

Hmmm .. old folks. Interesting
concept . ..

EXT. ELDERLY HOVE PARKI NG LOT. TALKI NG HEAD.

CUT TO
29

SUzI and AJ sit on the curb waiting for SHARON to pick them

up.
SUZI AND AJ’' S TALKI NG HEAD

SUZI
If it weren't for AJ, | would be
hearing a tragic story about the
Vi et nam War right now Instead, AJ
freaked out and now we're here.

Al
| did not freak out. Okay, here is
what actual |y happened...

| NT. ELDERLY HOME. FLASHBACK

AJ and SUZI are hel ping out: folding towels,
pi cki ng up boxes, giving food out.

Al (V.0)
| was hel ping out exactly like I
said would. | delivered jello, I
cl eaned, | folded --

suzl (V. O0)
(interrupting sarcastically)
Congratul ati ons, Want a trophy?

Al (V.0)
As | was saying, | was doing
everything | was asked to. But then
t hese tasks started getting
unconfortabl e.

SMASH TGO
30

nmoppi ng floors,

( CONTI NUED)
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AJ is wheeling an ELDERLY MAN down a hal |l way when he runs
into the NURSE, who is carrying a tray of different nedicine
bottl es.

Al
Where do you want nme to take hinf

NURSE
The washroom He’'s had his
medi ci ne, but a sponge bath shoul d
make him feel better.

Al
Excuse nme? A sponge bat h?

NURSE
Did | stutter?

Al
Sonmebody else is giving himthis
sponge bath, right?

NURSE
You said that you’ ve done this many
times.

Meanwhi |l e, the ELDERLY MAN is starting to look a little
green. SUZI happens to be down the hallway, about to walk

by.

AJ
When we both said experience, we --
wel |, | neant experience in
face-to-face conversation. |’mnore
of a peopl e-person than a hard

| aborer --

And just as he says it, the ELDERLY MAN throws up onto the
floor. Although it nostly lands on the floor, a few specks
end up of AJ's shoes. Ch hell no.

Al

(flipping out)
My Ral ph Lauren’ s!

Right in the monment SUZI is passing by, AJ accidentally
pushes SUZI, who in turn slips and slides across the
throw-up into the NURSE. That’'s when chaos ensues. The
medicine tray flies into the air, releasing all of the pills
fromtheir perspective containers. A rainbow of different
colored pills go every which way as they cascade to the
tiled floor, some landing in the throwup. A | ook of

absol ute horror spreads across AJ's face as the reaction
fromthe NURSE says it all

( CONTI NUED)
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BACK TGO
EXT. ELDERLY HOVE PARKI NG LOT. TALKI NG HEAD. 31
SUZI AND AJ’ S TALKI NG HEAD

AJ
Personally, | like to think of us
bei ng kicked out as a teameffort.
Sure, | refused to give a sponge
bat h and may have pushed Suzi, but
her falling into the tray was her
own doi ng.

Suzl
(nocki ng)
My Ral ph Lauren’s!

An awkward silence. You can cut the tension with a knife.
CUT TO
| NT. NOLAN S HOVE. N GHT. 32

NOLAN al so isn’t having the easiest tinme helping out. He's
wor ki ng t oot h-and-nail cooki ng macaroni, playing nonopoly,
and cleaning up after his sisters. In between each task, he
is trying to find time for practice his scene but to no
avail .

It’s later in the night and his sisters are imersed in a
wat chi ng of "Frozen". On the couch, NOLAN is now able to
finally practice. He begins quietly reading his lines, but
the distraction of "Let It Go" begin to cloud his mnd. The
bl anket is just so warm and cozy. NOLAN falls asleep as
"Frozen" echoes through the room

Tormorrow, should be an interesting day of class.

END CF ACT TWO

ACT THREE

| NT. STUDI O CLASSROOM A. NEXT DAY. 33

It’s filmng day, and everyone is on edge. They stare at the
door and their fellow actors as conpetitors all vying for
Kristen's attention. The camera zoons in on MELI SSA, who is
vi si bly shaking with nerves.
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24.

MELI SSA” S TALKI NG HEAD 34
MELI SSA
On a scale of 1 to 10, how woul d |
rate nmy confidence? Hmmm ... well

| ast night after class | went on a
tour of all of the saddest places |
could think of: funeral hone,

honel ess shelter, hospital, dog
pound... and still no tears. Wat
kind of a sick person do you have
to be to not even shed ONE tear?!

(beat) Hitler... You have to be
Htler. |I"’ma nonster. (beat) Is 1
the | owest | evel of confidence or
is it 107
BACK TO
| NT. STUDI O CLASSROOM A. 35

Class is about to start and al nost everyone is there.
However, one chair in the front is enpty: AJ. NOLAN noti ces.

NOLAN
(to Suzi)
Hey, where is he?

SUzI
Probably chickening out... or
washi ng hi s shoes.

CUT TGO
| NT. STUDI O RESTROOM MEANVHI LE. 36

The canera eavesdrops through a slightly open restroom door
as it watches AJ applying sonething suspicious into his eyes
as he stands in front of a mrror. He blinks rapidly a few
times before hiding the bottle in his pocket, and wal ks
proudly out of restroom As AJ strolls out, seeningly now at
peace, he stops dead in his tracks, realizing the canera

wat chi ng hi m Bust ed.

AJ’ S TALKI NG HEAD 37

Al
(chuckling nervously)
| wasn’t trying to make myself cry.
My contacts were acting up; | was
sinmply putting on solution. (long
beat) | al so happen to have pink
eye --
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CUT TGO
| NT. STUDI O CLASSROOM A. 38

Al finally wal ks in and nmakes his way towards a chair.
Somet hi ng seens to be bothering his eyes, and tears start to
form He takes his seat and the entire class just gawks at

hi m wonderi ng what’ s w ong.

MELI SSA
(whi spering to AJ)
Are you okay?

Al
Yeah, just getting into character.
| like to start early.

MELI SSA
Ch. ..

Now, MELISSA is even nore jittery than before, if that’'s
possi bl e.

KRI STEN wal ks into the classroom this time wthout a grand
entrance, sits in her director’s chair, and is checking her
phone, not even seem ng to notice or care about her
students’ presence. There is absolute silence. You can hear
a pin drop as the kids just gawk at each other and at their
t eacher. Sonehow, KRISTEN S entrance is nore intimdating
than before. After a while, KRI STEN breaks the silence.

KRI STEN
Who wants to go first?

A hand shoots up into the air. It’'s SUzZI, the little
over-achi ever. She hands KRI STEN her sides and and gets into
posi tion.

SUz
Today, | will be doing a scene from

"My Grl".

KRI STEN presses record on the cantorder. It’s showine. SUZI
takes a breath and nods for KRISTEN to begin. KRISTEN reads
the other lines from behind the cantorder.

KRI STEN
H Vada.

SUZI
Hi .

( CONTI NUED)
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KRI STEN
What are you doi ng.
suzl
Feeding ny fish.
KRI STEN
Is that the fish you won at the
carnival ?
SUzl
Yes.
KRI STEN

He’'s getting big. (pause) Vada,
cone here and sit down for a
m nut e.

SUZI (Vada) sits down next on a couch

KRI STEN
Vada, sonethi ng happened to Thomas
J last night, he stepped on a
beehi ve.

SUZI
(carefree)
| told himnot to tease those bees.
Did he get stung?

KRI STEN (Harry) nods

SUz
Maybe | should go over and yell at
hi m

KRI STEN
No sweet heart, you can’t.

SUzI

(1 ooking very worried)

Why not ?

KRI STEN

He was allergic to bees.

suzl
(extrenely worried)
He’s okay isn’t he?

KRI STEN
There were just too many of ~em

( CONTI NUED)
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CONTI NUED: 27.

Tears begin well to well up in SUZI'S eyes. They fl ood down
her cheeks as she loudly, and dramatically, weeps for a few
nonment s.

KRI STEN stops recording and the classroomerupts into
appl ause. Instantly, SUZI’S sobbing transforns into a
dazzling smle. She knows she did good based on KRI STEN S
noddi ng approval. Now, that’s a professional.

SUZI 'S TALKI NG HEAD 39
SUz
Nailed it. Beat that, suckers!
CUT TO
| NT. STUDI O CLASSROOM A. SAME DAY. 40
NCLAN is at the end of his scene. He's serious,
sull en-1ooking, as a single tear rolls down his face.
KRI STEN st ops recordi ng.
KRI STEN
Great job, let’s give sone
appl ause! | can tell you really
found tine to practice.
NOLAN S TALKI NG HEAD 41
NOLAN
| don’t renmenber anything when I
was up there, it’s all black. And
have no clue how | survived. Maybe
it was because of the tearjerking
sisterly-love that Anna and El sa
shared was so strong it could thaw
ice... That nust be it. Today, |
consi der nyself the |uckiest man on
the face of the earth
CUT TO
| NT. STUDI O CLASSROOM A. SAME DAY. 42

KRI STEN
Mel i ssa, show nme what you got!

MELI SSA
| don’t think I'mready...

KRI STEN
Just give it a go!

( CONTI NUED)
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MELI SSA
Kristen, can | speak to you for a
noment ?

How enbarrassi ng. MELI SSA gets up and wal ks over to where
KRI STEN is sitting. She whispers:

MVELI SSA
| don’t know how to cry anynore.

KRI STEN
Nonsense, everybody cries.

MELI SSA
" mnot as enotionally i
this scene, can | wait ti
end?

nvol ved in
Il the

KRI STEN
Fine, but if this was a novie set,
there would be no waiting. You
woul d be getting recast.

MELI SSA gul ps as she nmakes her way towards her seat.

KRI STEN
kay, who is actually ready.

AJ springs up his hand. Hs face already comcally stream ng
with tears, probably fromthose eye drops earlier

Al
Good to go.

KRI STEN
| mpr essi ve, sonebody who can junp
right into character w thout a

hi t ch!
AJ’ S TALKI NG HEAD 43
Tears still are running profusely down AJ'S face. H s eyes

are hilariously bloodshot, and he is holding a bunch of
ti ssues.

Al
My scene went stupendously well.
Ms. Kristen and the others saw ne
in a whole new |ight roday. Mybe
earned a little nore of their
respect.

AJ sniffles.



44

45

46

29.

CUT TGO
| NT. STUDI O CLASSROOM A. SAME DAY. 44

A MONTACGE of other students are perform ng as KRI STEN
continually makes gl ances at MELI SSA. She knows just the
trick.

KRI STEN (V. Q)
When ny students fail, | fail, and
| do not fail. Their perfornmances
reflect my reputation as a teacher.
Do | want to be known as the
t eacher whose kids can't cry?

As the cl ass appl auds anot her student who just finished
their scene, KRISTEN stands up unannounced and wal ks out of
t he door.

I NT. ACTI NG STUDI O LOBBY. CONTI NUOUS ACTI ON. 45

VW follow KRISTEN in the hallway until she finally reaches
SHARON s desk in the | obby. KRI STEN has a | ook of
det erm nati on.

KRI STEN
(To SHARON)

Do ne a favor, in a couple of

m nutes conme into the class say
that there’s phone call, so | can
| eave the room

SHARON
VWhat? | don’t understand --

Too | ate. KRI STEN i gnores SHARON as she starts imedi ately
back to cl ass.

| NT. STUDI O HALLWAY. CONTI NUOUS ACTI ON. 46

SHARON fol Il ows KRI STEN t hrough the sea of nothers, STILL
gossi ping |ike schoolgirls.

SHARON
But, you're already outside the
class! Can you tell ne what’s going

SHARON s words are cut off by the slamm ng door of KRI STEN
as she enters the classroom

SHARON st ands around awkwardly before going back to her
desk.
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SVASH TO
I NT. STUDI O CLASSROOM A. A COUPLE M NUTES LATER 47

A LITTLE GRL is in md-scene giving theatric performance
when a knock on the door is heard.

KRI STEN
(interrupting scene)
Good j ob! Round of appl ause!

KRI STEN i mredi atel y opens the door and ushers SHARON i n, who
| ooks at the canera with a certain degree of
unconf ort abl eness.

SHARON
Unhhh... There’s a phone call for
you.

KRI STEN

Better not keep that waiting then!

Once again, KRISTEN | eaves the class. This tinme though, we
stay inside the class as a |ong nonent of staring passes
before KRISTEN finally enters the room However, now she is
sonber. Sonething’ s up.

KRI STEN
Melissa, I'mafraid | just received
a call fromyour parents. It seens
i ke your grandnother has passed

away.
MELI SSA
(beat)
Excuse ne?
KRI STEN

It’s a euphem sm By passed away, |
mean di ed, or pushing up daises.

MELI SSA
(I'n shock)
No, no, she can’'t be dead. | was

with her |ast week.

KRI STEN
So sorry for your |oss.

Shock finally begins to sink in for MELISSA and it soon
progresses froma quiet cry then erupts into | oud weepi ng.
She is clearly in distress and filled with grief.
Surrounding her is a variety of conforting students, shocked
students, and students who have no idea what is going on.

( CONTI NUED)
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However, according to KRISTEN the plan is working.

KRI STEN
Perfect! Melissa get up there and
do your scene!

A m x of despair and disorientation is seen from MELI SSA.
KRI STEN pul | s MELI SSA out of her chair into the the main
area, before quickly pressing record on the cantorder.

KRI STEN
Act i on!

MELI SSA
Huh?

KRI STEN

Feel the enbtion. And action!

MELI SSA
(stunbles) That I’mangry with you,
Dad. This entire thing. About you,
and Lydia and the kids... It’s ny
fault. 1 should have told you about
them before, and I’ m sorry. Yeah,
you shoul d’ ve warned nme, but it’s
nore than that. It’s the fact that
you’ ve found yourself this new
famly... and | feel |ike sone
out si der who doesn’t even belong to
you anynore. It’s |like you traded
me and Momin for sonething that
you thought was better... and |
wanna know why. Are you ashaned of
ne?Are you enbarrassed? Just tel
me, Dad, what did | do wong? Wy
did you | eave? Wiy did you have to
go? And then tell ne that we were
gonna be closer? But that never
happened. Dad, why does Paul visit
hi s al coholic dad every nonth...
but you only visit nme twice a year?

And | know... You just seem so
happy about being Paul and Krista's
dad... but you never even had the

time to be nine.

KRI STEN stops recording on the canmera. MELISSA is still
baw i ng.

KRI STEN
Beauti f ul !

( CONTI NUED)
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MELI SSA
| * m conf used.

KRI STEN
Your grandma is alive and well.
See, now you can | ook back on this
| esson and remenber that feeling of
| osi ng soneone you | ove. Doesn’t
that feel great?!

MELI SSA
(sobbi ng)

Awkwar d. Now, KRI STEN feels guilty and the students are
besi de thensel ves with surprise.

MELI SSA
Can | go to the restroon®

KRI STEN
Sur e.

MELI SSA runs out of the class in tears. Qutside, the npothers
watch with their jaws dropped. Now they're silent.

KRI STEN S TALKI NG HEAD 48

KRI STEN
Honestly didn't think it would be
over the line. Cutting close to the
edge? Maybe. But | didn't expect
such a huge reaction from peopl e.
There are so many directors who
scream and throw things at kids to
make themcry, and I get all the
slack? In fact, ny approach to be
t he nost hunmane.

MONTACGE OF KI DS PERFORM NG AND LEAVI NG CLASS 49

KRI STEN (V. Q)
| ama Sinon. Sure, |I’'mtough and
hard on children. But | push them
to the best of their ability, which
is better than coddling from nons.
Why constantly be told you're
awesone when you haven't earned it?
And that’s what | think these kids
realize.
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33.

KRI STEN S TALKI NG HEAD 50

KRI STEN ( CONT’ D)
| do not fail. |I do not know the
definition of failure. There is
only inprovenent and success in ny
book. Failure is neant for the
| osers of the world: O J. Sinpson,
Sovi et Union, Store-brand O eos.

CUT TO
I NT. ACTI NG STUDI O LOBBY. LATER THAT DAY. 51

After class, SUZI conmes to the receptionist desk, ready to
go home with her nom whomis packed up.

Suzi
Can we go now?

SHARON
Yes, just one second...

SHARON finally manages to collect all of the dots on
PAC-MAN. It has been a day well spent.

SUZI and SHARON wal k out the studi o together.
CUT TO
EXT. ACTI NG STUDI O DAY. 52

AJ, NOLAN, and MELI SSA wal k out of the building at the end
of a class day. AJ, of course, still crying. NOLAN | eaves
feeling acconplished. Finally, MELISSA wal ks out with a hint
of smle, proud that she did her scene.

KRI STEN (V. Q)
Stars aren’t born, they are
created. It takes tine and
pressure, but eventually they shine
bri ght and beautiful...

KRI STEN S TALKI NG HEAD 53

KRI STEN ( CONT’ D)
Ww, that was deep! Can we use that
as a soundbite?
AND W TH THAT WE. ..
FADE OUT.

END OF ACT THREE

( CONTI NUED)
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TAG

FADE | N:
| NT. STUDI O CLASSROOM A. 54
We are wat ching back snippets of the scenes the students
just acted through the cantorder. It is a MONTAGE of
children crying hysterically, theatrically saying dial ogue,
and taking dramatic pauses.
After all, what’s a little nore tears to top it off?

FADE TO BLACK



