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ACT ONE

1 EXT. ACTING STUDIO. DAY. 1

KRISTEN DUNN, early thirties, is ready-ing herself for "her

big debut". She applies lipstick and scrutinizes her face

for possible stress lines when she realizes that the camera

is recording and pointing directly at her.

KRISTEN

(To camera)

Oh, I’m sorry, are we going now?

The camera tilts up-and-down, indicating a nod.

KRISTEN

Sorry, it’s just that no one gave

me my cue... You know, I just want

to look more natural for the camera

-- do you think we could start

over? I need to get into the zone.

The camera quickly cuts to black and turns back on again,

where KRISTEN is flipping her hair and doing some deep yoga

breaths, clearly trying too hard.

KRISTEN

Not yet, one more teeny tiny

minute.

Once again the camera turns off and turns back on, with a

clapboard indicating this is now their 10th take. We zoom in

onto KRISTEN’s over-eager and now makeup-enhanced face. It’s

showtime.

KRISTEN

This is where the magic happens!

Welcome to the acting studio, a

breeding ground for many A-list

celebrities. (points to the sign)

And of course, bares my namesake as

it’s founder.

(hamming it up)

Let’s take a look, shall we?

CROSS CUT TO:



2.

2 INT. STUDIO CLASSROOM A. SAME TIME. 2

We’re in a nearly pitch-black room, only hearing and seeing

the mumbles of people’s conversations through a window on

the opposite side of the room. Their chatter grows ladder as

they near closer to the door.

They enter the room chatting and turn on the light switch,

only to be surprised and frozen in place when they realize

that a camera is pointed directly at them. These are not

just any people. They are KRISTEN’S students and this is

their classroom.

None of the students know what to say and what’s going.

Finally, AJ says:

AJ

How long have they’ve been waiting

in the dark for us to walk in?

SUZI

(to camera)

You must be here for the show!

(then to group)

Everyone act natural!

MELISSA, the girl behind SUZI who is actually in the middle

of eating her breakfast bagel, smoothly attempts to spit out

the food in her mouth into a paper bag, clearly insecure

with the camera around.

All the rest of the students follow SUZI’s orders, breaking

off into their friend groups like it is any other day.

SUZI starts moving towards the camera. She definitely wants

and like the attention.

SUZI

I’m Suzi, the go-to student around

here. Speaking on behalf of

everyone, we were wondering what

look we are supposed to be going

for. Jersey Shore-style? If so, I

need to figure out whose hair I

need to pull.

NOLAN

(interrupting)

They are a doc crew so clearly

whatever they capture is --

(CONTINUED)



CONTINUED: 3.

SUZI

(snaps back)

And clearly you don’t know the

first rule about reality TV:

everything’s fake.

(then back to camera)

What are the network’s

demographics, so I can gage how far

I can push the limit?

BACK TO:

3 INT. ACTING STUDIO LOBBY. MEANWHILE. 3

The camera follows KRISTEN as she waltzes into the building,

greeting kids and parents alike with cheer and politeness.

She seems to be putting on a performance of her own.

KRISTEN (V.O.)

You know the saying that "a star is

born"? I would like to argue that

that statement is positively bogus,

made up by an idiot falsely led on

by the pity of others. When kids

first come here, they have no

talent, ZERO -- I mean you should

see it, absolutely laughable.

4 INT. KRISTEN’S OFFICE. TALKING HEAD. 4

In interview style, KRISTEN is sitting down, speaking to the

camera.

KRISTEN (CONT’D)

Even people like... (thinking)

Michael Jackson had someone who

mentored him. He would have been

blubbering on-stage on American

Bandstand if somebody hadn’t told

him to suck it up and look cute.

CROSS CUT TO:

5 INT. STUDIO CLASSROOM A. MEANWHILE. 5

Now all of the students are broken into their clusters

talking before class. They lounge on the couches, in their

seats, in different corners of the room. This is like any

classroom in high school before the bell rings: laid-back

and carefree.

We focus in on our main group in the couch seating area: AJ

(preppy, high maintenance), MELISSA (bookish, introverted),

(CONTINUED)
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NOLAN (boyish, easygoing), and SUZI (type-A, perfectionist).

For some reason, they seem like the cool kids of this

school, as all of the other groups are distanced away from

them. We overhear their conversation.

AJ

(to SUZI)

How was the audition?

SUZI

Great. I felt I made a lasting

impression on the casting director.

Unfortunately, I don’t have the

look they wanted. Even the most

trivial things could get in the way

of talent.

NOLAN

Mel, didn’t you go to that same

audition?

MELISSA

Yeah, I got a callback! Ironically

even though they told me I wasn’t

what they originally pictured for

the part, they liked me so much

that they want me to come back next

Saturday. My grandma was so proud

of me.

SUZI

Congrats!

SUZI says this with a kind of fake-ness that you would

expect mean girls to have. Obviously, SUZI is jealous of

MELISSA’S success.

SUZI

So, I guess now you won’t be going

to that other audition next

weekend.

MELISSA

What other audition?

SUZI

The soapbox girl commercial. You

didn’t hear about it?

MELISSA

No.

(CONTINUED)
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SUZI

Weird, considering we have the same

agent and she told me and not

you... maybe you don’t have what

they’re looking for.

You can tell SUZI is trying to psyche MELISSA out. There’s a

short of underhand-ness in her tone that’s manipulative. It

seems that even though her and MELISSA are friends, there is

an underlying rivalry between the two.

6 INT. EMPTY STUDIO ROOM. TALKING HEAD. 6

AJ is now sitting, speaking directly to camera. From this

point forward, we’ll refer to this as simply TALKING HEAD.

AJ

That got intense real fast.

BACK TO:

7 INT. ACTING STUDIO LOBBY. MEANWHILE. 7

KRISTEN is giving a tour to the camera around the lobby

area, first signaling to the movie posters aligning the

walls. Some posters are obvious spoofs of real movies.

KRISTEN

These are just a few of the

productions that my students have

starred in. You can tell we are

very serious with our craft here.

KRISTEN then walks up next to the front desk where SHARON

(early 40s), a small but perky lady, is at a computer, very

focused. She must work hard.

KRISTEN

This is Sharon, the studio’s

receptionist slash main show mom

here. Yes, she is one of my

student’s mothers who graciously

works with the parents and guests

to make sure operations run

smoothly. A-Ten-Hut!

SHARON

(promoting her daughter)

My daughter Susanne, Suzi for

short. She’s very gifted.

(She then shows off Suzi’s

headshot)

(MORE)

(CONTINUED)
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SHARON (cont’d)

I took this picture myself. I take

photos as a side job because the

pay here --

KRISTEN

(interrupting)

So what’s up Shar -- Share-Bear?

SHARON

Uh... (looking back-and-forth

between Kristen and camera) Just

your run-of-the-mill stuff...

trying to schedule a celebrity

seminar next month. Nothing too

remarkable.

KRISTEN

We should let you get back to this

celebrity seminar then as I

continue to show them the building.

KRISTEN then starts to exits the lobby into the hallway. As

the camera follows her, it pans back for a quick moment to

see the "hard work" Sharon is doing on her laptop. She is

playing PAC-MAN. She’s not very good at it either.

BACK TO:

8 INT. STUDIO CLASSROOM A. SAME TIME. 8

Our core four is still is their same spot chatting.

NOLAN

Well, while you two were at an

audition, AJ & I were preparing for

a more awesome one. One that

includes a boxing match.

SUZI

Can the class take bets on this? I

want to bet ten bucks on AJ.

AJ

Ha!

MELISSA

I’ll get in the action. I love

rooting for the underdog.

AJ

Wait, so I’m not Rocky in this

scenario?

(CONTINUED)
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NOLAN

It’s not an actual fight, it’s

stage fighting. Come on AJ, let’s

show them how it’s done.

AJ

Okay.

Both guys stand up. As NOLAN goes to the center of the floor

clear of anything furniture, AJ proceeds to take off his

jacket.

MELISSA

What are you doing? He just said

that it isn’t a real fight.

AJ

Whether it’s for practice or not,

I’m not risking my new Ralph Lauren

jacket getting torn. It was a gift.

NOLAN rolls his eyes.

SUZI

I take it back. I don’t wanna bet

anymore.

NOLAN

Watch and learn, ladies.

AJ starts to throw a punch, which misses NOLAN face by two

feet. Yet, NOLAN turns his face away from AJ’s fist and

groans before "punching" AJ. This is the most staged and

pathetic fight ever. It resembles a game of Ninja and little

boys fake battling with light sabers. SUZI speaks the mind

of everyone.

SUZI

Lame! I want to see blood!

NOLAN and AJ continue to fake fight.

NOLAN

See the trick is to always know

what your stage fighting partner is

about to do. By anticipating their

every move, you can give a proper

reaction --

Unexpectedly, in the middle of this "fight" AJ kicks NOLAN

in the crotch, bringing out the most high-pitched, girlish

YELP from NOLAN. Now all the students have their eyes on the

two of them, taken aback. Even AJ is caught off guard.

That’s gotta hurt.

(CONTINUED)
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SUZI

Now this is a fight I could invest

into.

9 NOLAN’S TALKING HEAD 9

NOLAN

I don’t wanna talk about it.

CUT TO:

10 INT. STUDIO HALLWAY. MEANWHILE. 10

KRISTEN stops in front of a wall that is covered from

head-to-toe in child headshots. If you didn’t know she was

an acting coach, you’d think she would be someone who should

seriously be brought in for police questioning.

KRISTEN

This is the Wall of Fame for

students of mine who have found

success in the industry whether on

Broadway, TV shows, films... I like

to think of all of the students as

my own children. You may be think

that because I only display the

more successful ones it means that

I favor them more. No, like any

proud parent I display the kids’

achievements... all the while

motivating the others ones to do

better.

BACK TO:

11 INT. STUDIO CLASSROOM A. SAME TIME. 11

NOLAN is still curled up in the same position on the floor,

still letting out that long, shrill shriek. A boy who was

previously reading alone, finally speaks up:

SMARTY PANTS

Will someone help him already?!

It’s so annoying.

MELISSA

(to AJ)

I thought you two rehearsed this

NOLAN

(barely managing the words)

This wasn’t part of rehearsal.

(CONTINUED)
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AJ

Maybe I improvised a little to

bring more flair.

MELISSA

Flair?

SUZI

I’m assuming that I won the ten

bucks, right? Mel?

BACK TO:

12 INT. STUDIO HALLWAY. MEANWHILE. 12

As KRISTEN continues to lead us down the hall, it looks as

the eyes from the poster are following us. Traveling further

inward, we see the hall filled with parents crowded around

windows watching their small kids in classrooms, a water

cooler, and couches. They’re catty and privileged.

KRISTEN

(points to a room)

This is one of our classrooms here.

But I’m not going to take you in

there. That’s only Level One

students. The babies! They are

practically learning to walk!

CROSS CUT TO :

13 INT. STUDIO CLASSROOM A. SAME TIME. 13

MELISSA is trying to help NOLAN get to his, but he swats her

away.

NOLAN

At least spare me my dignity.

He looks like a baby Bambi trying the stand up -- stumbling,

wobbly, clumsy.

After that embarrassing feat, he looks at AJ that only means

one thing: vengeance. Both parties know the inevitable.

NOLAN

I’m gonna kill you.

AJ

(overlapping)

SUZI, guard my jacket!

(CONTINUED)
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However, right before NOLAN can lunge, KRISTEN makes her

grand entrance into the room. All of the kids immediately

scramble to their seats: a cluster of chairs within one

corner of the room. NOLAN winces as he sits down. The energy

has a completely changed.

KRISTEN

Everyone I would like to introduce

you to the camera crew who will be

following around for some time.

Camera crew meet the master

students. Master students meet

camera crew.

(To students)

Okay, so attendance. Well, first we

there’s Suzi.

We already met her. She’s small like her mom, but can’t help

from being cheeky when a camera is around. In fact, SUZI

stands up boldly and says:

SUZI

Present!

KRISTEN

Next is Taylor, Devin, Bryce...

As KRISTEN rattles off names, the students say "Here",

signaling their presence.

KRISTEN

... Nolan...

NOLAN is currently grunting his teeth in pain. He can only

get out an exacerbated...

NOLAN

Here.

KRISTEN

... AJ...

AJ is putting back on his jacket from earlier, yet showing

hesitance towards NOLAN.

AJ

Here!

Kristen continues to call off names.

KRISTEN

... and finally Melissa...

(CONTINUED)
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One of the older girls raises her hand, not wanting the

attention the camera has on her. MELISSA is selfconscious,

but she has a down-to-earth presence.

KRISTEN

(To Melissa)

There you are.

(Then to class)

For this week’s intensive lesson,

we are going back to basics with

our Emotional Recalls. Everyone

must of think of a memory where you

have experienced intense emotions

and apply it to a scene I assign to

you.

QUICK CUT TO:

14 SUZI’S TALKING HEAD 14

SUZI

Crying on cue? I’ve nailed it down

a long time ago.

(As Suzi begins to unlock

phone)

When I was on "Toddlers and

Tiaras", we use to do this thing a

lot. Although I mostly won all the

pageants, because I wasn’t a main

character, they staged it to look

like one of the leads won and I

lost, so I was asked to cry many

times. Naturally, I became a whiz.

SUZI shows the camera her phone. The camera zooms in on a

photo taken from "Toddlers and Tiaras", where a mini beauty

queen is being crowned. We can spot a younger SUZI in the

background, mascara running down her face, an ugly cry from

her defeat.

SUZI

(pointing to herself)

See. Right there. Nailed it.

BACK TO:

15 INT. STUDIO CLASSROOM A. 15

KRISTEN walks towards a filing cabinet where many of the

scripts are kept. She searches through the files for some

time before picking some out and handing them to the actors.

She hands out two copies of the same script to both SUZI and

AJ, who are irritated by the notion.

(CONTINUED)
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KRISTEN

Both of you will work together on a

scene from "Stand By Me".

16 AJ’S TALKING HEAD 16

AJ

You know that glasses-wearing,

lispy kid in "Polar Express" that

you just want to yell at to shut

up? Suzi is that kid in the studio.

Except without the lisp or the

glasses... I’m trying to say she’s

annoying.

17 SUZI’S TALKING HEAD 17

SUZI

Why am I always stuck working with

people beneath my skill level?

BACK TO:

18 INT. STUDIO CLASSROOM A. 18

KRISTEN is continuing to hand-out scripts, one of them to

NOLAN.

19 NOLAN’S TALKING HEAD 19

NOLAN

I have a scene from "Good Will

Hunting". That’s what I want to do

-- pull a Damon... or even a

Stallone. Write an amazing script

that gets picked up from nowhere,

negotiate with a studio so that I,

myself, gets to star in, and

suddenly it wins Best Picture or

Best Screenplay. But, I don’t win

Best Actor yet. 5 years later, I

win it for another roll. Thus, my

humble beginnings. That’s my 10

year plan... or maybe 5 if I start

writing now.

BACK TO:



13.

20 INT. STUDIO CLASSROOM A. 20

KRISTEN

(intimidatingly)

You will have the next few days in

the studio to rehearse with one

another. But remember, emotion. You

will be pushed to dive deep into

your saddest memories and place

yourself inside your character’s

shoes. I expect perfection.

And with that, KRISTEN glares at her students judgingly

before exiting the classroom in a fashion that is just as

dramatic as the way she entered. You can practically see the

sweat dripping from the actors.

KRISTEN (V.O.)

That is how it’s done. I’m not a

Paula, I’m a Simon. No one

remembers Paula, she’s just "the

nice one".

21 KRISTEN’S TALKING HEAD 21

KRISTEN

Everyone favors Simon because he

gets booed all of the time, yet he

happens to be the most famous.

There’s a reason. And it’s not

because he uses black toilet

paper... I wonder if I can order

that on Amazon.

BACK TO:

22 INT. STUDIO CLASSROOM A. 22

There is a long awkward pause, as no one knows what to do

when KRISTEN is gone. So much for direction. Finally, SUZI,

the de facto leader, speaks up.

SUZI

Let’s all get to work people!

The actors start getting up, spreading to their private

corners of the room and hallways outside rooms, amid all of

the mothers.



14.

23 INT. STUDIO BREAK ROOM. SAME DAY. 23

MELISSA is huddled around a table by a coffee machine

carefully looking her lines. She’s analyzes the paper as if

it was a novel she’s suppose to annotate in school,

scribbling marks, highlighting phrases, and writing in the

margins.

24 MELISSA’S TALKING HEAD 24

MELISSA

I’m doing a scene from "The

Sisterhood of the Traveling Pants",

where Carmen is calling her dad,

and I’m recalling a time when I was

bullied in elementary school -- the

fourth grade power-struggle that

started it all.

CUT TO:

25 INT. STUDIO CLASSROOM A. SAME DAY. 25

Meanwhile, the students are also looking over their lines,

some in groups of two or three, making small talk. AJ and

SUZI are separately looking at their scripts near each

other. It’s awkward and there’s about five feet between the

two.

AJ

Suzi, I’m ready to go through the

script.

SUZI

You’ve memorized it that quickly?

AJ

Yeah, I have an eidetic memory.

SUZI

So you’ve only read it like once or

twice?

AJ

A bunch more than that obviously.

SUZI

Not really an eidetic memory then.

AJ

Yes, it is.

(CONTINUED)
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SUZI

No. It’s not.

AJ

Yes.

SUZI

Uh, no.

AJ

(letting her win)

Go over this with me, okay?

He hands her his script, and starts to get into character.

SUZI

Okay, let’s go. Action.

AJ then is trying to work himself up. You can tell he’s

struggling. Instead of looking like he’s about to cry, he

looks weirdly intense.

SUZI

Stop!

AJ

I haven’t even said anything yet.

SUZI

Exactly, and if it’s this bad

already, I can only imagine once

there’s talking involved. What was

that? (sarcastically) Do you need

prune juice because you look --

AJ

No! I was acting.

SUZI

(as matter-of-fact)

You’re not suppose to be acting.

You are suppose to be feeling.

People who "act" aren’t artists.

AJ

Aren’t you so high and mighty.

SUZI

I’m simply saying that acting isn’t

pretending, it’s a craft. What were

recalling anyways?

(CONTINUED)
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AJ

Sad memories, I can’t pinpoint it

down to one.

SUZI

Have you never had anything

terrible happen to you?

AJ

No. Some crappy things have

happened like being rejected for a

Ben-10 remake, but overall, I’ve

had a happy upbringing. Do you

think a Wikihow tutorial will help?

SUZI

What is wrong with you?

26 SUZI’S TALKING HEAD 26

SUZI

Wikihow? Step one: cry. Step two:

it’s pretty self-explanatory... I’m

surrounded by amateurs.

SMASH TO:

27 INT. MELISSA’S LIVING ROOM. NIGHT. 27

MELISSA and her MOM (40s) are on the couch, cuddled up with

blankets with a full bowl of popcorn, lighted only by the

screen they are watching. It’s "Marley & Me", where Owen

Wilson and Jennifer Aniston’s characters are buying Marley

from a breeder. They are whispering, but we can hear them.

MELISSA’S MOM

People are actually going to watch

this on television? How is watching

us watching a movie entertainment?

(eyeing the camera)

MELISSA

(whispering)

Yeah, it’s so annoying. They are

everywhere. I feel like I’m on Big

Brother.

MELISSA’S MOM

You could watch this all back years

from now and look back at all of

the fun adventures you’ve had.

Embrace the opportunity!

(CONTINUED)
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She waves amicably to the camera. MELISSA slaps her hand

down.

MELISSA

Stop quoting a cereal box. It’s not

fun. It’s stalking. (looking

directly at the camera)

MELISSA’S MOM

Well, I’ll get out of your way,

good luck with your movie, let me

know if you cry. You do know what

happens in the end, right?

MELISSA

Yeah, yeah.

MELISSA’S MOM

Just be prepared with

tissues.(forgetting) Wow, Jennifer

Aniston’s so good in this.

(realizing MELISSA is staring

at her)

Okay, I’m leaving!

FADE TO:

28 INT. MELISSA’S LIVING ROOM. SOME TIME LATER. 28

MELISSA’S in the same spot, watching intently. The popcorn

bowl only has kernels in it now, meaning time has elapsed.

Owen Wilson is crying on-screen as Marley is being put down.

Marley’s puppy cries echo across the room as the camera

close-ups onto MELISSA’S face. No tears at all. NOT EVEN A

HINT.

29 MELISSA’S TALKING HEAD 29

MELISSA

The evil eye is just staring at me

waiting for some reaction. Really,

cameras and people don’t just watch

and wait for you to cry in a scene.

(long pause as she thinks back

on what she just said before

realizing)

Damn it.
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30 INT. STUDIO CLASSROOM A. NEXT DAY. 30

It’s morning time as Kristen checks-in on her little

soldiers. MELISSA is especially anxious, as you see with a

shaky water she’s holding, NOLAN is texting on his phone,

SUZI and NOLAN are still bantering about the scene from the

day before.

KRISTEN enters the room, once again in dramatic flair. Her

hair and makeup are even more on-point than yesterday. Once

again, she gives a performance.

KRISTEN

So how are we doing so far?

AJ

Great!

KRISTEN

Okay, let’s see what we have so

far.

AJ

What?

KRISTEN

Come get up here and give it your

best shot.

SUZI

We might need a little more --

KRISTEN

In fact, everyone let’s rehearse in

front of each other right now.

Sounds good?

Oh boy. This is not going to end well. We see a montage of

the students performing their scenes, with KRISTEN reading

the other roles. Some of them are conjuring visible tears,

while others are well... at least they’re trying. Each of

them receives a look from Kristen, a look from which you

just know what she’s thinking. A look that could either

bring you riches or haunt your dreams.

KRISTEN

Overall, that was... interesting.

(pause) Actually, I’m not going to

sugarcoat it. Some of the scenes

you did were bad. BAD. But that’s

okay because I am going to HELP

YOU. Close your eyes.

The entire class shuts their eyes.

(CONTINUED)
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KRISTEN

Now, think back to a time you were

most happy. Remember the joy, the

exhilaration you felt. Maybe it was

eating ice cream or getting a bike

for Christmas.

You can see the some of the students smiling, deep in

thought.

KRISTEN

Now, imagine that happy thing was

just taken away from you. Your ice

cream gone because it fell on the

concrete. Somebody just pushed you

off of your new bike and broke your

arm. Open your eyes.

The students open their eyes, confused.

KRISTEN

I want you all to think of sad

memories and multiply them times

10. And if none of them make you

cry, what are you even doing here?

She exits the class, leaving the actors practically peeing

their pants. These are the kind of statements that leave

kids scared out of their minds.

CUT TO:

31 INT. STUDIO CLASSROOM B. LATER THAT DAY. 31

We are in a different classroom now, but students are

continuing to practice in front of one another. MELISSA and

NOLAN are chatting.

MELISSA

I don’t know how to cry anymore. I

was a robot. Not even when the

little kids, now grown up, buried

Marley. Who doesn’t cry when a dog

dies?

NOLAN

You. (beat) You need to find your

triggers. What was your emotional

recall?

MELISSA

When I was bullied in elementary

school, but now it doesn’t make me

(MORE)

(CONTINUED)
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MELISSA (cont’d)

sad anymore. My tear ducts are

dried up. It’s a drought.

NOLAN

Find something else that makes you

sad. Visit incredibly sad places

and then apply that feeling to your

character.

MELISSA

That’s easier said than done.

NOLAN

I’ll help you. I’m great finding

depressing places. How comfortable

are you in funeral homes?

As MELISSA and NOLAN continue to talk, SUZI overhears this

suggestion and scribbles something down. We watch as she

starts talking with AJ, and follow them as they both walk

out the room and talk to SHARON.

32 SUZI’S TALKING HEAD 32

SUZI

Where do people go before funeral

homes? Old folks’ homes! Why not

just go to the source of sob

stories. Hearing someone talk about

another person’s stories as if they

were there? Pathetic. Actually

hearing first-person of tragedies?

Now that’s great research material.

END OF ACT ONE

ACT TWO

33 EXT. ELDERLY HOME PARKING LOT. AFTERNOON. 33

SUZI, AJ, and SHARON get out of car ready to go inside. The

camera is following them, but SHARON blocks the camera once

they get to the front door.

SHARON

(to camera)

Wait here. I got this.
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34 INT. ELDERLY HOME LOBBY. CONTINUOUS ACTION. 34

We watch through a window as SUZI, AJ, and SHARON walk

inside as elderly people can be seen watching TV, eating,

playing cards. It’s boring, stuffy, and smells like a mix of

dental floss and feet. A NURSE stands behind a desk in the

center of the room, clearly looking like she does not want

to be there. As the motley crew strides in, she eyes the

spectacle. This is best thing she’s seen all day.

SHARON

Hi m’am, I’m here to sign these two

kids in as helpers for the day.

Is she serious? A couple of kids with designer clothes

offering to help?

NURSE

(to kids) You two are volunteers?

AJ

Yeah, I volunteer all the time. I

love old people. They’re so full of

wisdom, and stories --

SUZI

Stop talking.

AJ

K.

SHARON

This is a good opportunity for them

to give back to their community,

especially to the ones who paved

the way.

NURSE

Well, okay then. So I assume you

have had some experience in a

nursing home before?

SUZI

Yeah, like he said we’ve done this

before many times... So, when can

we start to hang out with all of

these cool people?

SUZI gestures an old man who is snoring in a rocking chair

nearby, drooling.

(CONTINUED)
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NURSE

You are going to be training today,

we can work you up to more direct

interaction with the residents as

the day progresses.

SHARON

Awesome. Oh, by the way there are

some people who are following them

around for a while, and I just

wanted to make sure they’re allowed

to film in here if they give out

all of the able to record forms and

what-not.

SHARON points to the camera eavesdropping in through the

window. Ohhh, now the NURSE gets it. Of course, people don’t

really do charity out of the kindness of their hearts. It’s

all to be famous.

NURSE

(hesitant)

As long as the residents are okay

with it...

SHARON

Excellent! (to camera) Don’t be

shy, come on in!

The camera follows cautiously inside.

SHARON

(Announcing herself)

ATTENTION, ATTENTION EVERYONE!

None of the OLD PEOPLE turn their gaze to SHARON. Many still

have their hearing aids in, confused as if they heard

something, but brush it off and get back to their

activities. The old man from earlier is still snoring

despite his close proximity. What a crowd.

SHARON

You all have a rare opportunity to

be on T.V. This may be your last

shot!

Still, no one is paying attention. SUZI and AJ are,

understandably, embarrassed. The NURSE rolls her eyes, both

annoyed and amused at the display.

SHARON

I will be coming around with

releases and pens. (holding up

(MORE)

(CONTINUED)
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SHARON (cont’d)
papers) PLEASE DON’T SUE US. You

will lose because you signed this.

Thank you for your cooperation.

(To SUZI)

Now, make me proud and find a story

that makes you cry, honey!

CUT TO:

35 INT. FUNERAL HOME. AFTERNOON. 35

NOLAN and MELISSA the funeral home, which resembles a church

except there is an empty casket on the stage. Creepy.

MELISSA

How does this work? Ask for a tour?

NOLAN

This isn’t an open house. Follow my

lead.

They approach the FUNERAL DIRECTOR who saying goodbye to his

previous guests that actually lost loved ones.

FUNERAL DIRECTOR

Can I help you?

NOLAN

Uh... yes, we are here because...

My friend’s grandmother has died.

NOLAN elbows MELISSA.

MELISSA

Yes, I am going through a very hard

time and would like my grandma to

be put to rest.

FUNERAL DIRECTOR

Would you like to see our casket

showroom?

NOLAN

Perfect! (then realizing) Yes, I

think that will help her come to

terms with her grief.

CUT TO:
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36 INT. ACTING STUDIO LOBBY. AFTERNOON. 36

The work day is almost done. KRISTEN and SHARON are lounging

around on laptops, eating a late lunch.

KRISTEN

What did we charge for our last

guest seminar? Sharon, show me the

money!

SHARON

I think maybe $300-ish. Considering

30 people for each of the three

sessions, that’s a lot of moo-lah.

KRISTEN

Hmmmm... let’s make this one $350,

not including the extra practice

sessions before.

SHARON

Ok. I’ll type it in, I just need to

finish writing this email.

Of course, SHARON isn’t writing an email. She is still

playing PAC-MAN. Meanwhile KRISTEN is lost in thought.

KRISTEN

How do you make a kid cry? (beat)

Sharon, how do you make Suzi cry?

SHARON

(distracted)

What?... Usually, she’s resistant

but if I yell at her enough, and

the tears flow right out.

KRISTEN

Yeah... (contemplating) I could do

that -- scream at children -- but

is that cutting close to the edge?

SHARON

(not even listening)

It’s a wonderful idea.

KRISTEN

See, I think so too. But some

parents are just so annoying,

they’ll complain. What else can you

do to make a kid cry?

At that moment, SHARON gets a text. She momentarily pauses

her very important game to check her phone.

(CONTINUED)
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SHARON

I have to pick up Suzi and that boy

from the old folks home because

they got kicked out.

KRISTEN

Hmmmm... old folks. Interesting

concept...

CUT TO:

37 EXT. ELDERLY HOME PARKING LOT. TALKING HEAD. 37

SUZI and AJ sit on the curb waiting for SHARON to pick them

up.

SUZI AND AJ’S TALKING HEAD

SUZI

If it weren’t for AJ, I would be

hearing a tragic story about the

Vietnam War right now. Instead, AJ

freaked out and now we’re here.

AJ

I did not freak out. Okay, here is

what actually happened...

SMASH TO:

38 INT. ELDERLY HOME. FLASHBACK. 38

It’s a game of bingo. Elderly folks sit around with their

bingo cards and markers straining to hear as the next letter

and number is called out by AJ. SUZI sits off to the side

talking to an old woman knitting.

SUZI

So you’re saying that you live here

of your free will? Nobody forced

you against your will to stay here?

KNITTING WOMAN

I love it here, it’s like a country

club! I don’t even have to lift a

finger!

SUZI

And do you have a big family?

KNITTING WOMAN

Yeah, 6 children and 20

grandchildren.

(CONTINUED)



CONTINUED: 26.

SUZI

And nothing terrible has ever

happened to them? Drugs, cancer,

car accidents, nothing?

KNITTING WOMAN

Nope.

SUZI

(mumbling under breath)

You’re useless.

(calling to AJ)

AJ, have you found anything?

AJ

I’m a little preoccupied here!

The next ball rolls out of the cage, which AJ picks up and

reads. AJ squints to read it.

AJ

G10! (beat) No, no, crap I meant

O10.

But it’s too late, the damage has already been done. A wave

of "BINGO!" can be heard in the room as left and right

people stand up. It’s like the New York Stock Exchange --

people shouting, cards waving wildly. Chaos has erupted.

An elderly man, let’s call him STUBBORN MAN, storms up

front, with bingo card and marker in hand.

STUBBORN MAN

G10! BINGO! I want my prize.

AJ

Sorry sir, but I did not mean to

say that. Please go back --

STUBBORN MAN

Give me my Cinnabon Giftcard! I

earned it!!!

STUBBORN MAN snatches the giftcard, which is the prize, off

the table. Before he can make the escape, AJ grabs hold of

the other end. Now they are in a relentless tug-of-war. It’s

on.

STUBBORN MAN

Let go!

(CONTINUED)
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AJ

No!

STUBBORN MAN

Give it to me!

AJ

This is not even a good prize!

Cinnamon rolls are full of

unhealthy fats and sugars. It

causes diabetes!

STUBBORN MAN

It’s for my grandchild.

AJ

You are one spiteful old man!

They continue to struggle until AJ eventually lets go,

causing him to fall back on the table and the STUBBORN MAN

to fall on his back the opposite way. He stands up proudly

though, gift card in hand.

STUBBORN MAN

I beat all you suckers!

The STUBBORN MAN runs off the stage.

AJ

What is happening to the elderly in

today’s society?

AJ then looks down and realizes his jacket is covered in

coffee. It’s horrifying.

AJ

No! Not Ralph!

AJ stumbles back and falls on the table, causing all of the

equipment to go flying in the air. It’s now a war zone in

here. People arguing, old women in wheelchair races to get

to the STUBBORN MAN with the gift card, SUZI is still

talking to the KNITTING WOMAN in the midst of all the chaos.

The NURSE walks up the stage to where AJ is, and gives the

look. In that moment, he knows exactly what will happen

next, and that’s how they ended up in...

BACK TO:
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39 SUZI AND AJ’S TALKING HEAD 39

AJ

I blame Suzi. This was supposed to

be a team effort.

SUZI

(mocking)

G10! G10!

AJ

Those G’s look like O’s!

SUZI

At least I didn’t tackle someone

for a gift card! Which by the way,

he won. How embarrassing for you.

AJ

I hope you’re the grandchild he was

talking about!

An awkward silence. You can cut the tension with a knife.

CUT TO:

40 INT. FUNERAL HOME SHOWROOM. AFTERNOON. 40

MELISSA, NOLAN, and the FUNERAL DIRECTOR enter the showroom.

A small room filled with coffins of all different colors,

materials, and sizes.

NOLAN

I had no idea picking out a coffin

could be so much fun!

MELISSA gives him a look.

NOLAN

But also depressing.

MELISSA

How much is this one?

FUNERAL DIRECTOR

$10,000.

NOLAN

For $10,000, it better be a magic

coffin that lifts you to heaven.

(CONTINUED)
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FUNERAL DIRECTOR

Copper, our gold casket with a

velvet interior is $17,000.

NOLAN

I mean, I know everyone wants to go

out in style, but gold and velvet

for someone who can’t even enjoy

it?

MELISSA

Be respectful.

(to FUNERAL DIRECTOR)

They look very nice.

FUNERAL DIRECTOR

Cozy too, I’ve heard they’re

comfier than some mattresses.

MELISSA

Do you have any cheaper options?

FUNERAL DIRECTOR

Yes, we have a separate showroom

for lower-end coffins and the urns

collection. Right this way.

MELISSA

Lovely.

MELISSA and the FUNERAL DIRECTOR exit the room. As NOLAN is

about to exit, his curiosity stops him. NOLAN goes over to

the gold coffin and climbs in to lay down in it.

NOLAN

Comfy? These guys are trying to

rip-off people and... this actually

does feel very nice... Like a

Tempur-Pedic.

NOLAN tries to climb out, but he’s stuck. Suddenly, the

casket shuts close on him, leaving him inside. You can hear

knocking through the wood.

END OF ACT TWO

ACT THREE
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41 INT. STUDIO CLASSROOM A. NEXT DAY. 41

It’s filming day, and everyone is on edge. They stare at the

door and their fellow actors as competitors all vying for

KRISTEN’s attention. The camera zooms in on MELISSA, who is

visibly shaking with nerves.

42 MELISSA’S TALKING HEAD 42

MELISSA

Instead of actually working on my

scene last night, I was busy

looking for Nolan.

SMASH TO:

43 INT. FUNERAL HOME. FLASHBACK. 43

A MONTAGE of MELISSA looking everywhere in the building for

NOLAN: the bathroom, the parlor, the offices with actual

grieving people.

MELISSA(V.O.)

I know what you’re thinking: why

didn’t I just leave? Well, you see,

Nolan was my ride.

CUT TO:

44 INT. FUNERAL HOME SHOWROOM. FLASHBACK. 44

The FUNERAL DIRECTOR leads a grieving couple through the

showroom, showing them different coffins as he has done

before. They approach the gold casket.

FUNERAL DIRECTOR

This is our most expensive coffin.

However, it is the most luxurious.

Inside, you will see it is lined

with velvet...

The FUNERAL DIRECTOR opens the coffin, revealing NOLAN, who

has been trapped in there for some time. NOLAN screams. The

FUNERAL DIRECTOR screams. The couple screams. Everyone is

flipping out, as NOLAN leaps out of the coffin and makes a

break for the door.

Just before he leaves though, he stops in his tracks, turns

around, and calmly addresses the couple.

NOLAN

I am so sorry for your loss.

(CONTINUED)
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NOLAN scampers out of the room, leaving everyone in a state

of confusion.

CUT TO:

45 INT. FUNERAL HOME. FLASHBACK. 45

NOLAN bumps into MELISSA in the hallway.

MELISSA

I’ve been looking everywhere for

you! Where have you been?

NOLAN

Abort! Abort! I can’t spend another

minute here.

SMASH BACK TO:

46 MELISSA’S TALKING HEAD 46

MELISSA

On a scale of 1 to 10, how would I

rate my confidence? Is 1 the lowest

level of confidence or is it 10?

47 NOLAN’S TALKING HEAD 47

NOLAN is clearly traumatized and shaken up.

NOLAN

I see dead people.

BACK TO:

48 INT. STUDIO CLASSROOM A. 48

Class is about to start and almost everyone is there.

However, one chair in the front is empty: AJ. NOLAN notices.

NOLAN

(to Suzi)

Hey, where is he?

SUZI

Probably chickening out... or

washing his jacket.

CUT TO:
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49 INT. STUDIO RESTROOM. MEANWHILE. 49

The camera eavesdrops through a slightly open restroom door

as it watches AJ applying something suspicious into his eyes

as he stands in front of a mirror. He blinks rapidly a few

times before hiding the bottle in his pocket, and walks

proudly out of restroom. As AJ strolls out, seemingly now at

peace, he stops dead in his tracks, realizing the camera

watching him. Busted.

50 AJ’S TALKING HEAD 50

AJ

(chuckling nervously)

You see, I have pink eye --

CUT TO:

51 INT. STUDIO CLASSROOM A. 51

AJ finally walks in and makes his way towards a chair.

Something seems to be bothering his eyes, and tears start to

form. He takes his seat and the entire class just gawks at

him wondering what’s wrong.

MELISSA

(whispering to AJ)

Are you okay?

AJ

Yeah, just getting into character.

I like to start early.

MELISSA

Oh...

Now, MELISSA is even more jittery than before, if that’s

possible.

KRISTEN walks into the classroom, this time without a grand

entrance, sits in her director’s chair, and is checking her

phone, not even seeming to notice or care about her

students’ presence. There is absolute silence. You can hear

a pin drop as the kids just gawk at each other and at their

teacher. Somehow, KRISTEN’S entrance is more intimidating

than before. After a while, KRISTEN breaks the silence.

KRISTEN

Melissa, show me what you got!

MELISSA

I don’t think I’m ready...

(CONTINUED)
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KRISTEN

Just give it a go!

MELISSA

Kristen, can I speak to you for a

moment?

MELISSA gets up and walks over to where KRISTEN is sitting.

She whispers:

MELISSA

I don’t know how to cry anymore.

KRISTEN

Nonsense, everybody cries.

MELISSA

I’m not as emotionally involved in

this scene, can I wait till the

end?

KRISTEN

Fine, but if this was a movie set,

you would already be recast.

MELISSA gulps as she makes her way towards her seat.

KRISTEN

Okay, who is actually ready?

AJ and SUZI both spring up their hands. AJ’s face is already

comically streaming with tears, probably from those eye

drops earlier. Meanwhile, SUZI is an over-achiever who

always has to be the best.

AJ

Good to go.

KRISTEN

Impressive, somebody who can jump

right into character without a

hitch!

SUZI

Today, we will be doing a scene

from "Stand By Me".

KRISTEN presses record on the camcorder. It’s showtime. SUZI

takes a breath and nods for KRISTEN to begin.

SUZI

Maybe you can go into the college

courses with me?

(CONTINUED)
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AJ

That’ll be the day.

SUZI

Why not? You’re smart enough.

AJ

They won’t let me.

SUZI

What do you mean?

AJ

It’s the way people think of my

family in this town. I’m just one

of those low life Chambers kids.

SUZI

That’s not true.

AJ

(Insistently) Oh it is. No one even

asked me if I took the milk money

that time. I just got a three day

vacation.

SUZI

Did you take it?

AJ

(Wearily) Yeah, I took it. You knew

I took it. Everyone knew it I

think. Maybe I was sorry and I

tried to give it back.

SUZI

(Surprised) You tried to give it

back?

AJ

Maybe. Just maybe. And maybe I took

it to Old Lady Simons and told her

and the money was all there, but I

still got a three day vacation

because it never showed up. Yeah,

so let’s just say that I stole the

milk money but Old Lady Simons

stole it back from me. Just suppose

that I told the story. You think

that anyone would have believed it?

(CONTINUED)
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SUZI

No.

AJ

Oh no. (His voice cracks) Anyway

she saw her chance and she took it.

I was the stupid one for even

trying to give it back. (He starts

to cry) I never thought... that a

teacher... It’s just that I wish

that I could go someplace where

nobody knows me. (Sobs)

AJ is sobbing, almost hysterically. Meanwhile, tears begin

well to well up in SUZI’S eyes. They flood down her cheeks

as she loudly, and dramatically, weeps for a few moments.

It’s ironic because this scene doesn’t focus on SUZI’s

character. In a way she’s trying to upstage AJ.

KRISTEN stops recording and the classroom erupts into

applause. Instantly, SUZI’S sobbing transforms into a

dazzling smile. She knows she did good based on KRISTEN’S

nodding approval. Now, that’s a professional. AJ also is

happy he got through it, however, the tears still comically

run down his face.

52 SUZI’S TALKING HEAD 52

SUZI

Nailed it. Beat that, suckers!

53 AJ’S TALKING HEAD 53

Tears still are running profusely down AJ’S face. His eyes

are hilariously bloodshot, and he is holding a bunch of

tissues.

AJ

My scene went stupendously well.

Ms. Kristen and Suzi saw me in a

whole new light today. Maybe I

earned more of their respect.

AJ sniffles.

CUT TO:
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54 INT. STUDIO CLASSROOM A. SAME DAY. 54

NOLAN is in the middle of his scene. KRISTEN is reading for

the other roll behind the camera.

This is not your fault.

KRISTEN

It’s not your fault.

NOLAN

(smiles)

I know.

KRISTEN

It’s not your fault.

NOLAN

Don’t mess with me.

KRISTEN

It’s not your fault.

NOLAN

(dead serious)

I know.

KRISTEN

It’s not your fault.

NOLAN

(tears start)

I know.

KRISTEN

It’s not...

NOLAN

(crying hard)

I know, I know...

Tear rolls down NOLAN’s face. KRISTEN stops recording.

KRISTEN

Great job, let’s give some

applause! I can tell you really

found time to practice.
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55 NOLAN’S TALKING HEAD 55

NOLAN

If I can tackle death, then

tackling a scene in front of

Kristen is not much more of a

challenge.

CUT TO:

56 INT. STUDIO CLASSROOM A. SAME DAY. 56

A MONTAGE of other students are performing as KRISTEN

continually makes glances at MELISSA. She knows just the

trick.

KRISTEN (V.O.)

When my students fail, I fail, and

I do not fail. Their performances

reflect my reputation as a teacher.

Do I want to be known as the

teacher whose kids don’t cry?

As the class applauds another student who just finished

their scene, KRISTEN stands up unannounced and walks out of

the door.

57 INT. ACTING STUDIO LOBBY. CONTINUOUS ACTION. 57

We follow KRISTEN in the hallway until she finally reaches

SHARON’s desk in the lobby. KRISTEN has a look of

determination.

KRISTEN

(To SHARON)

In a couple of minutes come into

the class say that there’s phone

call, so I can leave the room.

SHARON

What? I don’t understand --

Too late. KRISTEN ignores SHARON as she starts immediately

back to class.

58 INT. STUDIO HALLWAY. CONTINUOUS ACTION. 58

SHARON follows KRISTEN through the sea of mothers, STILL

gossiping like schoolgirls.

SHARON

But, you’re already outside the

class! Can you tell me what’s going

--

(CONTINUED)
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SHARON’s words are cut off by the slamming door of KRISTEN

as she enters the classroom.

SHARON stands around awkwardly before going back to her

desk.

SMASH TO:

59 INT. STUDIO CLASSROOM A. A COUPLE MINUTES LATER. 59

A LITTLE GIRL is in mid-scene giving theatric performance

when a knock on the door is heard.

KRISTEN

(interrupting scene)

Good job! Round of applause!

KRISTEN immediately opens the door and ushers SHARON in, who

looks at the camera with a certain degree of

uncomfortableness.

SHARON

Uhhh... There’s a phone call for

you.

KRISTEN

Better not keep that waiting then!

Once again, KRISTEN leaves the class. This time though, we

stay inside the class as a long moment of staring passes

before KRISTEN finally enters the room. However, now she is

somber. Something’s up.

KRISTEN

Melissa, I’m afraid I just received

a call from your parents. It seems

like your grandmother has passed

away.

MELISSA

Excuse me?

KRISTEN

It’s a euphemism. By passed away, I

mean died, or pushing up daises.

MELISSA

Nolan, this was your idea, right?

From earlier?

MELISSA is laughing, thinking NOLAN is pranking her. We pan

to NOLAN’s face though, who is in shock. As time passes and

MELISSA sees the reactions of all the students and KRISTEN’s

seriousness, her laughter begins to dial down.

(CONTINUED)
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MELISSA

What?

KRISTEN

I am so sorry for your loss.

MELISSA

Can I call my mom? I just talked to

my grandma on Saturday.

KRISTEN

Yeah, maybe you should do your

scene first.

MELISSA

Are you serious?

KRISTEN

I mean, this is still a pass / fail

class. So...

A mix of shock and disorientation is seen from MELISSA.

MELISSA slowly gets out of her into the the main area,

before quickly pressing record on the camcorder.

KRISTEN

Action!

MELISSA

(stumbles) That I’m angry with you,

Dad. This entire thing. It’s my

fault. I should have told you about

them before, and I’m sorry.

MELISSA is not into the scene, still reeling from the news

before. She interrupts her scene.

MELISSA

I’m sorry I really need to call my

mom.

KRISTEN

Not until the scene is finished.

NOLAN

That’s insensitive.

KRISTEN

Quiet! And go!

This is when MELISSA starts to get upset. Shock finally

begins to sink in for MELISSA. She is clearly in distress

not knowing the truth. The students, who have no idea what

is going on, sit in their seats shook.

(CONTINUED)
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MELISSA

Yeah, you should’ve warned me, but

it’s more than that. It’s the fact

that you’ve found yourself this new

family... Are you ashamed of

me? Are you embarrassed? Just tell

me, Dad, what did I do wrong? Why

did you leave?

MELISSA erupts into weeping from all of the stress. KRISTEN

stops recording on the camera. MELISSA is still bawling.

KRISTEN

Beautiful!

MELISSA

What?

KRISTEN

Great job! Didn’t you feel it?

MELISSA

I’m confused.

KRISTEN

Your grandma is alive and well.

See, now you can look back on this

lesson and remember that feeling of

losing someone you love. Doesn’t

that feel great?!

MELISSA

(sobbing)

NO!

Awkward. Now, KRISTEN feels guilty and the students are

beside themselves with surprise.

MELISSA

Can I still go call my mom, please?

KRISTEN

Uh... Sure.

MELISSA runs out of the class in tears. Outside, the mothers

watch with their jaws dropped. Now they’re silent.



41.

60 KRISTEN’S TALKING HEAD 60

KRISTEN

Honestly, I didn’t think that

people would be so upset. There are

so many directors who scream and

throw things at kids to make them

cry, and I’m the one who gets all

the slack? In fact, my approach is

probably the most humane.

61 MONTAGE OF KIDS PERFORMING AND LEAVING CLASS 61

KRISTEN (V.O.)

I am a Simon. Sure, I’m tough and

hard on children. But I push them

to the best of their ability, which

is better than coddling from moms.

Why constantly be told you’re

awesome when you haven’t earned it?

And that’s what I think these kids

realize.

62 KRISTEN’S TALKING HEAD 62

KRISTEN (CONT’D)

I do not fail. Failure is meant for

the losers of the world: O.J.

Simpson, Soviet Union, Fake

store-brand Oreos.

CUT TO:

63 INT. ACTING STUDIO LOBBY. LATER THAT DAY. 63

After class, SUZI comes to the receptionist desk, ready to

go home with her mom, who is balancing packing up her stuff

and playing on her computer.

SUZI

Can we go now?

SHARON

Yes, just one second... hey where

do you wanna get dinner?

SUZI

Anywhere’s fine, but how about

tomorrow for breakfast we go to

Cinnabon?

(CONTINUED)



CONTINUED: 42.

SHARON

Yeah, I actually just got a gift

card to there!

SHARON finally manages to collect all of the dots on

PAC-MAN. It has been a day well spent.

SUZI and SHARON walk out the studio together.

CUT TO:

64 EXT. ACTING STUDIO. DAY. 64

AJ, NOLAN, and MELISSA walk out of the building at the end

of a class day. AJ, of course, still crying. NOLAN leaves

feeling accomplished. Finally, MELISSA walks out with a hint

of smile, proud that she did her scene.

KRISTEN (V.O.)

Stars aren’t born, they are

created. It takes time and

pressure, but eventually they shine

bright and beautiful...

65 KRISTEN’S TALKING HEAD 65

KRISTEN (CONT’D)

Wow, that was deep! Can we keep

that for a soundbite?

AND WITH THAT WE...

FADE OUT.

END OF ACT THREE

TAG

FADE IN:

66 INT. STUDIO CLASSROOM A. 66

We are watching back snippets of the scenes the students

just acted through the camcorder. It is a MONTAGE of

children crying hysterically, theatrically saying dialogue,

and taking dramatic pauses. This is all to an upbeat 80s

song.

After all, what’s a little more tears to top it off?

FADE TO BLACK.


