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Assessment: 

Part of my study in Television Screenwriting and Production is essentially learning the 

dynamics in the behind-the-scenes making of a TV show, and more specifically, how to show 

run. During my past few mentor visits I learned just that in its most natural setting -- on an actual 

TV set. Sure, it’s easy to take notes based on articles you read online, but why do that when 

you could actually be experiencing it yourself? While I have had a few mentor visits since, in this 

assessment I decided to flashback to the beginning of February when I started working on my 

final product and give a few updates so far about how this specific visit improved my product. 

Full of mystic, killing, and blood, “Murder Made Me Famous” is the television show on 

REELZ Channel that I observed during this visit. With a television show based on true story, it 

really demonstrated the importance of knowing the content you are creating. Of course, the 
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actual production of a show is important, but actually studying your subject area is of equal or 

probably more significance. In preparation for this visit, I learned the basics (I was informed of 

the subject just hours before shooting) of the serial killer in focus -- Ted Kaczynski, also known 

as the UNABOMBER. Even though I knew the show would be historically accurate, I had no 

clue to what meticulous extent its crew would go to. They actually built a life-size replica of the 

shack the killer made his bombs in, filled with props such as the tools and materials used to 

make the bombs to even period-specific objects, such as an 80s style colorblocked jacket 

(which was a hard find discovered on ebay). All of this information was courtesy of the experts 

the show enlisted for accurate information. Overall, it really showed me that when making a TV 

show, you have to be 100% dedicated to your subject area in order to get the story done right. It 

demonstrates that every film or show must be a passion project, not just a subject you are 

knowledgeable about. If the subject is not interesting to the people who are creating the story, 

chances are that it will come across that way to your audience. I cannot tell you how many times 

I’ve watched something and have seen the underlying lack of enthusiasm and commitment to 

the material. It’s something I aim NOT to do and is one of my biggest pet peeves. 

Another item to understand is that when working in television, even more so than film, it 

tends to be driven by both order and disorder. Sure, you could be prepared by having a shot list 

and being ready to go, but usually there is some factor that gets in the way, creating a chaotic 

atmosphere. For example, one of the scenes filmed included the setting of a diner. This was 

perfect because there was already a dinner location within the studio, yet there’s a tiny problem 

that occurs when all of the walls are mirrored. In order to resolve it, the crew had to move and 

adjusted black sheets and film from a certain angle to not get the cameras in the shot. After 

watching the producers and directors work, it’s a little like watching chickens without heads. 

They’re running around set everywhere with a million little things on their mind, so every action 
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taken is an action with purpose. I remember talking with one of the producers Melissa over the 

course of filming an episode. Not only did she have to make sure that the filming was done in 

time, but also that the other locations were in place, the cast was ready, the crew was fed, and 

that’s just off the top of my head. Showrunners need to be like a well-oiled machine, without 

hesitance and with efficiency.  

My experiences on-set have definitely had a hand in my final product so far as part of it 

includes having a fully aware and comprehensive understanding of showrunning and the 

dynamics of a writer’s room. From working on Murder, my hands-on time has allowed me to see 

what the day-to-day operation of a television show is like. Although on the surface it seems 

aimless and crazy, in actuality it is filled with excitement and dedication to get the job done right. 

Using my knowledge of showrunning, I can now craft a well-developed pitch encompassing all I 

know should be included and a focused and full-circled screenplay. Additionally, participating in 

filming of scenes both made me realize the realistic aspects of a television show and the 

structure of a show. I now understand the five acts of television and will use this in crafting my 

own script. All in all, it’s one thing to just research television, but it’s another thing to get to 

actually MAKE television. I’m thankful that ISM gave me the opportunity to see this because it 

has truly prepared me for the working environment of media. I much rather learn  about 

television on a set than in a classroom any day of the week. 
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